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Robert Wood (1889–1979)

26. Desert Garden

Oil on canvas
Signed lower right
20 x 30 inches
27 x 37 framed

Provenance:

Private collection, Denver, Colorado

Robert Wood was a prominent painter who acquired a widespread reputation during his lifetime. Today 

his works are widely appreciated for their innate beauty and remarkable technical achievement. Born 

in Sandgate, England, his father recognized his extraordinary talent and enrolled him in art school at the age of 

twelve, where he set records for awards won. He lived a most interesting and artistic lifestyle and was rewarded 

with the enviable conclusion of great success within his own lifetime. He came to America in 1910 and spent 

years as an itinerant traveler, painting his way throughout the country. Around 1941, he relocated to Laguna 

Beach and painted exquisite seascapes and landscapes. Wood had his own vision of the grandeur of his adopted 

country which he eloquently translated through his moving artwork

Desert Garden, painted circa 1940, is one of the artists earlier works, painted during a very strong period in 

his career. It is truly a garden of delights, an exuberant painting, celebrating the desert in all of its abounding, 

springtime glory. Succulent desert foliage blooms in spectacular colors. Brilliant hues of pinks, yellows and 

greens saturate the foreground while atmospheric violet, blue and gray foothills serenely fill the background. 

This is a lustrous landscape blanketed by a broad blue sky awash with billowing white clouds. 

“One should not conflict actualities in nature with artistic representation; it is the essence of the thing more than  

the thing itself.”

Robert Wood

Works Held: Addison Gallery of American Art, Andover, Ma; Burchfield-Penney Art Center, Buffalo, New York; Butler Institute of 

American Art, Youngstown, Oh; Lucy Hill Patterson Memorial Library, Rockdale, TX; San Antonio Museum of Art; Stark Museum of 

Art, Orange, TX; Witte Museum, San Antonio, TX.
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Robert Wood (1889–1979)

27. After a Shower

Oil on canvas
Signed lower right
25 x 30 inches
34 x 39 framed

Provenance:
Private collection, Laguna Beach, California

Robert Wood’s paintings are widely appreciated for their innate beauty and remarkable technical  

achievement. His early works show influences of English landscapes but eventually he was committed 

to painting the American landscape in the honest and straightforward manner in which he experienced it. There 

is a great degree of detail in his paintings as well as delicacy and subtlety. Wood was known to have a passion 

for storms, even going for walks during the storm and immersing himself in this experience of nature. His early 

life on the Kent Coast of Southern England where rain and storm gales were frequent surely inspired this desire, 

which in turn inspired him to capture the effects in his paintings.

After A Shower invites the viewer to stroll down the path he has painted so deliciously while gazing upon 

the beauty of a spectacular red oak tree; its explosion of glistening leaves all donning nature’s most luscious 

colors. One can almost smell the freshly cleansed air and feel the life giving presence of moisture still lingering 

in the atmosphere, pure and stimulating. In the background we are treated to a sky of receding storm clouds 

filled with a myriad of softly glowing colors. Brilliantly lit from within and beautifully detailed, this is an  

accomplished painting.

“Warm glowing colors were his trademark in those years, with a delicate, refined subtlety of development in line and almost 

musical virtuosity in his brush strokes.”

“The Last Mountain, The Life of Robert Wood”, 

Violet Sigoloff Flume

Works Held: Addison Gallery of American Art, Andover, Massachusetts.; Burchfield-Penny Art Center, Buffalo, New York; Butler Insti-

tute of American Art, Youngstown, Ohio; Lucy Hill Patterson Memorial Library, Rockdale, Texas; San Antonio Museum of Art; Stark 

Museum of Art, Orange, Texas; Witte Museum, San Antonio, Texas.
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William Ritschel (1864–1949)

28. Yankee Point, Carmel

Oil on canvas
Signed lower left
30 x 40 inches
39 x 49 framed

William Ritschel‘s love of the sea began as a young man when he worked as a sailor and sketched 

marine subjects. Ritschel attended the Royal Academy in Munich, Germany before immigrating 

to NYC in 1895. Early in his career he established himself as an award winning New York painter. Relocating 

to Northern California in the Carmel Highlands in 1909, Ritschel maintained strong ties to the East. He also 

exhibited throughout the United States and in Europe. By 1910, he was elected associate to the prestigious 

National Academy of Design and in 1913 he received the academy’s coveted Carnegie Prize. The next year he 

won their gold medal and was elected as a National Academician.

Ritschel, whose life work is recognized throughout the world merited the title, “Dean of American Marine 

Painters”. His love of the ocean was his primary motivation for painting. His early European paintings often 

depict horse-drawn wagons on the beaches of Holland or fishing boats off the Brittany Coast of France. Later 

his travels extended to the South Seas and a trip around the world. 

Yankee Point, Carmel was painted near Carmel Highlands where, in 1918, Ritschel built a castle–like home 

over looking the ocean. It is a powerful painting with strong brushwork and heavy impasto that provides the 

viewer a sense of standing at the turbulent ocean’s edge. The painting is much like Ritschel himself, strong and 

colorful. He was often seen painting on the hillsides outside his Carmel home, a dashing figure in his flowing 

robes. 

Much like many of Ritschel’s paintings, Yankee Point, Carmel is filled with an intriguing use of color. The 

sea is never only shades of blue and white. A closer look reveals a multitude of color with greens and dashes of 

red. The complexity and depth in each of William Ritschel’s paintings show us an enduring quality that deepens 

our perceptions of the ocean. Through his work we are able to share the infatuation and love of the sea that 

Ritschel provided to the world.

Works Held: Bowers Museum Foundation, Santa Ana, California; Crocker Art Museum, Sacramento; The Fleischer Collection; The Irvine 

Museum; Los Angeles County Museum of Art; Minneapolis Art Museum; Monterey Peninsula Museum of Art; National Museum of 

American Art; The Oakland Museum; St. Louis Art Museum.
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Arthur G. Rider (1886–1975)

29. Hilltop Villa

Oil on canvas
Signed lower right
32 x 39 inches
42 x 49 framed

Provenance: 
Descended in Rider Family 

Arthur Grover Rider was born in Chicago, Illinois and studied at the Academy of Fine Arts in Chicago. 

He furthered his education at two of the most popular Parisian Académies, La Grande Chaumière and 

Colarossi. In Paris he, exhibited at the Gallery George Petit, while in Spain, Rider‘s works were exhibited at the  

Valencienes Court and he was honored at the Circulo des Bellas Artes.

Arthur Grover Rider painted Spain for nine summers. He met the Spanish Impressionist master Joaquín 

Sorolla (1863–1923) and the two of them remained great friends. Like his mentor, Rider is known as a supreme 

colorist with an extraordinary ability to illuminate his canvases. Rider lived in Laguna Beach from 1928 to 1931, 

and thereafter lived in Los Angeles. He continued with easel painting and was a leading scenic artist for MGM 

and Fox Studios. Over the years, Rider often visited and painted in Laguna Beach. 

Throughout his career Arthur Rider was highly regarded. He was awarded numerous prizes such as, the 

Municipal Art League Prize, 1917, from the Art Institute of Chicago and the First Prize at the California Art 

Club in 1940. He was an active member of many significant art clubs including the Palette & Chisel Club, 

Chicago; Academy of Western Painters; Painters and Sculptors of Los Angeles; California Art Club, and the 

Laguna Beach Art Association.

Hilltop Villa is an intricate painting filled with many pleasing shapes that Rider combines to create a 

unified composition. The Spanish-style villa winds its way around the hillside offset by the brightly colored 

greens of the palm fronds in the foreground. The path circles up a staircase and behind the shadows. The entire  

composition is linked together by a multitude of patterns and scintillating colors. 

Works Held: City of Chicago, Chicago Illinois; The Fleischer Museum, Scottsdale, Arizona; The Irvine Museum, Irvine, California
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Maurice Braun (1877–1941)

30. Sycamores

Oil on canvas
Signed lower right
20 x 24 inches
28 x 32 framed

Maurice Braun is a distinguished American Impressionist with a career spanning both the East and 

West Coasts. Braun maintained studios in New York, Silvermine, and Old Lyme, Connecticut and 

Point Loma, California. He was the foremost early California painter in San Diego. The strength of Braun’s 

work is based on the extensive academic training he received, starting with a three-year study at the prestigious 

National Academy of Design in New York City. This was followed by a one-year study with the prominent 

American artist William Merritt Chase (1849–1916). He then furthered his education with a one-year study in 

Europe from 1902–1903. Returning to New York, he became a notable portrait painter by 1909.

With his great artistic knowledge and his success as a New York artist, Braun decided to move to California 

in 1910. San Diego remained Braun’s primary residence for the rest of his life. Braun was captivated by the 

beauty of Southern California and turned his attention to landscape painting. The spectacular views from his 

Point Loma home and frequent trips to the countryside provided unlimited inspiration for his paintings.

Braun’s painting, Sycamores, is a masterful work, richly colored with deep harmonious tones. His thoughtful 

interpretations of the inland landscapes near his San Diego home are composed with a sense of organization and 

familiar themes. The lively brush in the foreground leads to the golden grassy plane and on to the beautifully 

defined, multi hued hills in the distance. A splendid sycamore tree graces the foreground and blends in perfect 

balance with the graduating hills. In this painting we sense the artist’s deep appreciation of the natural beauty 

that is uniquely expressed in his work. 

Works Held: Art Association, Bloomington, Illinois; Art Association, Wichita, Kansas; Houston Museum, Texas; Los Angeles Museum, 

California; Los Angeles Women’s Athletic Club; Municipal Collection, Phoenix, Arizona; Public Collection of Riverside and San Bernar-

dino, CA.; San Diego Museum of Art, CA.; The Fleischer Collection, Arizona; The Irvine Museum, CA.
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Maurice Braun (1877–1941)

31. Simply Majestic

Oil on canvas
Signed lower right
16 x 20 inches
23 x 27 framed

Provenance:

Private collection, San Diego, California

32. Indian Summer

Oil on canvas
Signed lower right
14 x 18 inches
21 x 25 framed

Provenance:

Cooley Gallery, Old Lyme, Connecticut

The importance of Braun’s influence in California Art cannot be understated. He established the San 

Diego Academy of Art in 1912 with fellow Eastern artists, Charles Fries (1854–1940), Charles Reiffel 

(1862–1942), and Elliot Torrey (1859–1921), and was its director for many years. Many of his students went 

on to become important artists, including Alfred Mitchell (1888–1972) who is ranked second only to Braun in 

famous San Diego painter. Braun’s work is featured in eleven museums throughout the country and he earned 

numerous prestigious awards.

Simply Majestic is an outstanding work, revealing a conscientious composition, refined brushwork and mag-

nificent use of color. The interplay of light and color, the central trees so delicate and painterly standing before 

the resplendent blue mountains in the background; all under a cloud filled sky painted in a myriad of nature’s 

most soft and enchanting colors.

Indian Summer is also a distinctive painting by this accomplished artist. In it the sophisticated blend of blues 

and violet in the sky create a warmth and richness unique to Braun’s style. The fresh greens of the foreground 

with the trees changing to orange in the distance reflect the light bringing the warmth of an Indian Summer to 

the entire painting. This masterwork is a superb example of a significant painting in Braun’s epic career.

Maurice Braun’s accomplishments are enviable. He was a thoughtful man who had a leading role in the 

plein-air movement of Southern California. His influence is felt today by artists, experts and collectors of historic 

American paintings.

Works Held: Art Association, Bloomington, Illinois; Art Association, Wichita, Kansas; Houston Museum, Texas; Los Angeles Museum, 

California; Los Angeles Women’s Athletic Club; Municipal Collection, Phoenix, Arizona; Public Collection of Riverside and San Bernar-

dino, CA.; San Diego Museum of Art, CA.; The Fleischer Collection, Arizona; The Irvine Museum, CA.
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Benjamin C. Brown (1865–1942)

33. Poppies with Mount Baldy in the Distance

Oil on canvas
Signed lower right
10 x 14 inches
17 x 21 framed

Benjamin Brown is generally called as the first Impressionist artist to arrive in California when he 

moved to Pasadena in 1896. The endless brightly colored poppy fields were a beloved subject for the 

artist. It was a painting of a field of poppies from Altadena to Eaton Canyon completed in 1900 that marked the 

beginning of his successful painting career. Coincidentally, during this time the California poppy was selected 

as the state flower by the California State Floral Society. 

Widely renowned for these brilliant paintings, Brown sent them to dealers in the East who were astounded 

by the intense colors. One of his dealers suggested that Brown open a studio in New York so that they could hide 

the fact that he was from California and thus boost his sales. Brown was infuriated and thereafter always put 

the word California with his signature. Poppies with Mt. Baldy in the Distance, is one of Brown’s exceptional 

paintings that is proudly inscribed with the word, “California,” below his signature. 

In Poppies with Mt. Baldy in the Distance, the brightly colored flowers are prominently featured on the 

steep hillside. Beyond, the valley is nestled in the foothills of the San Gabriel Mountains with Mt. Baldy rising 

more than nine thousand feet in the distance. Brown is known for his poetic style and well-composed canvases 

exemplified in this painting. His uses of Impressionist techniques are superior with regard to color and light. The 

spontaneous brushwork is done with greater impasto than was used by most of his fellow artists thereby giving 

the work an intense painterly quality. 

Brown successfully exhibited in both Northern and Southern California. He showed works at the Del Monte 

Art Gallery before 1914 and had numerous solo exhibitions at the Los Angeles County Museum of Art 1915, 

1917 and, 1918. Brown also exhibited in the first show of the Laguna Beach Art Association, July 27, 1918.

Works Held: British Museum; Boise Library, Idaho; California State Library, Sacramento; Cleveland Museum of Art; Fleischer Collec-

tion, Arizona; The Irvine Museum; Kellogg Library, Emporia, Kansas; Laguna Art Museum; Los Angeles County Museum of Art; The 

Oakland Museum; Pasadena Library; Southwest Museum; Library of Congress, Washington DC.
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Benjamin C. Brown (1865–1942)

34. San Gabriel Valley

Oil on canvas
Signed lower right
20 x 30 inches
29 x 39 framed

Benjamin Chambers Brown was born in Arkansas and trained as a photographer. In his teens he began 

his formal art training at the St. Louis School of Fine Arts. Furthering his education he went to France 

and studied at the Académie Julian. Brown first visited California in 1885 and discovered a painter’s paradise. 

The snow-capped mountains, endless fields of wildflowers, the sea air and temperate climate beckoned his 

return. However, it was not until 1896, after Brown completed his studies in Europe, that he arrived in Southern 

California.

Benjamin Brown’s influence is deeply rooted in the foundation of a community of artists who observed and 

recorded the abounding beauty and life in this diverse state. He first exhibited his work at the Hotel Green in 

Pasadena. Success followed and he exhibited paintings in many galleries in Pasadena and Los Angeles. 

In the painting, San Gabriel Valley, Benjamin Brown carefully weaves a tapestry of colors and shapes 

into a lyrical scene that elicits the blissfulness of the moment. His spontaneous painterly brushwork and 

fresh colors accentuate the bucolic mood. This tranquil historical vision of the San Gabriel Valley is almost  

incomprehensible when compared to the present day panorama of busy urban life.

Works Held: British Museum; Boise Library, Idaho; California State Library, Sacramento; Cleveland Museum of Art; Fleischer Collec-

tion, Arizona; The Irvine Museum; Kellogg Library, Emporia, Kansas; Laguna Art Museum; Los Angeles County Museum of Art; The 

Oakland Museum; Pasadena Library; Southwest Museum; Library of Congress, Washington DC
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Alson Skinner Clark (1876–1949)

35. Arroyo Seco from the Studio

Oil on canvas
Signed lower left
Dated 1921
35 x 46 inches
43 x 54 framed

Provenance:

Private collection, Vail, Colorado

Illustrated in An American Impressionist, The Art and Life of Alson Skinner Clark, Pasadena Museum of California 
Art, 2006, page 142.

Alson Skinner Clark was born in Chicago and began his art career at the age of fourteen by attending 

the Art Institute of Chicago. The young Clark left the Institute and continued at the Art Students’ 

League of New York. He and a small group of students became the nucleus for the new Chase School under 

the great painter and teacher, William Merritt Chase (1849–1916). After four years of study, Chase encouraged 

Clark to go to Paris, which he did in 1899. There he studied in several private art schools under the instruction 

of many artists that were successful at the Salon shows. Seeking further education he enrolled in the short-lived  

James Abbott MacNeil Whistler School. In 1910, Clark’s work, The Violinist, was accepted by the Salon 

des Beaux Arts. Spending the next few years between the United States and Europe his career soared. 

William Merritt Chase paid Clark the highest compliment by purchasing one of Clark’s paintings for his  

own collection.

Alson Skinner Clark was an accomplished artist who was recognized world wide by the time he arrived in 

California in 1919. The Clarks purchased a home site on the Arroyo Seco in Pasadena. On January 1, 1920, after 

traveling across the United States, they moved into their new home at 1149 Wotkyns Drive. It was an inspira-

tional location for Clark who painted the San Gabriel Mountains and the Arroyo Seco from his backyard. His 

glorious painting, Arroyo Seco from the Studio, was completed in 1921.

The year 1921 was a significant year for the artist in many ways. First, he accepted a position on the faculty 

of the Stickney School of Fine Arts through the request of his friend Guy Rose (1867–1925) who was directing 

the school at the time. When Rose died, Clark served as a devoted Director of the school for many years. Second, 

his career was soaring. Clark’s paintings were on exhibition at the Corcoran Gallery in Washington, D.C., and 

the Art Institute of Chicago. That year, the prestigious Stendahl Gallery hosted the first solo exhibition of Clark’s 

work in Southern California.

These synergistic events undoubtedly contributed to the energy exuded by Arroyo Seco from the Studio. 

The substantial size of the painting reflects the impressive surrounding vistas. Clark creates drama in the swift 

moving clouds and lavender shadows crossing the hills. The artist carefully selected shapes and hues in a blend 

of color notes that sing of visual harmony.

Works Held: Art Institute of Chicago; Fleischer Collection, Arizona; Los Angeles County Museum of Art; Muskegon, Michigan, Art Gal-

lery; San Diego Museum of Art, California;
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Alson Skinner Clark (1876–1949)

36. The Harbor at Zara

Oil on canvas
Signed lower left
Dated 1912
15 x 18 inches
22 x 25 framed

Provenance: 

Private collection, Santa Barbara, California

Alson Clark was one of the most highly educated and well-traveled artists of his time. The solid artistic 

foundation that Clark received from the American Master, William Merritt Chase (1849–1916) during 

his four years of study at The Chase School of Art greatly shaped his paintings. Chase’s profound influence can 

be seen in Clark’s use of color and his approach to composition. In addition, Chase emphasized the quickness 

required to create an impressionist painting. This ability to capture the effects of fleeting light made a lasting 

impression on young Clark.

With the strong recommendation of William Merritt Chase, Clark continued his studies in Paris. Following 

his education in Paris, Clark began to travel. His wanderlust took him to Quebec, Canada, in 1906, Spain in 

1909, Prague and Dalmatia in 1912, Panama in 1913 and Clark back to France in 1914. Later that year, Clark 

and his wife hurriedly left Europe as World War I was declared.

The Harbor at Zara was painted in Dalmatia and in a letter from the artist dated June 30, 1913, Clark 

describes the setting, “The town of Zara, the capital of Dalmatia, was once encircled by a wall, and the little 

harbor nestles beneath it. One part of the wall is now converted into a public garden, and from this garden  

I worked.” “…the boats in the picture, come from the adjacent islands, with their produce, and as each boat has 

its capacity in human freight, the scene as you may imagine is very animated.”

Zara is a particularly busy port with more than one thousand islands offshore. Clark worked quickly to 

complete The Harbor at Zara, with its hustle of activity and rapidly changing light. He was drawn to the complex 

pattern of masts encircling the dock and the complicated network of diagonal lines that generate a sense of 

spontaneous lively activity. The intense sun-filled light of Dalmatia evoked a rich luminosity that carried into 

Clark’s later work in California.

In January of 1913 Clark sailed to New York where at O’Brien Gallery, he had a very successful exhibition 

of his Dalmatian paintings. Alson Clark continued his illustrious career, traveling, painting and exhibiting his 

work for the remainder of his life and is remembered as one of the finest American Impressionist painters.

Works Held: Art Institute of Chicago; Fleischer Collection, Arizona; Los Angeles County Museum of Art; Muskegon, Michigan, Art Gal-

lery; San Diego Museum of Art, California; The Irvine Museum, California; Southwest Museum; Victoria and Albert Museum, London; 

Watertown, New York, Public Library.
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Paul Dougherty (1877–1947)

37. Crashing Waves

Oil on canvas
Signed lower left
26 x 36 inches
33 x 43 framed

Provenance:

Private collection

Vose Gallery, Boston, Massachusetts

Paul Dougherty was born into a prominent New York family, his father was a lawyer and this was his 

expected destiny as well. He studied law and passed his bar exams; however, his innate talent and 

passion for art drove him to pursue a career as an artist; to the delight of his collectors and forty seven museums, 

including the Metropolitan Museum of Art. He painted constantly from a young age and by eighteen he had one 

of his paintings accepted into the National Academy. He went on to study in London, Paris, Munich, Venice and 

Florence from 1900 to 1905. Ultimately his passion for the ocean and all of its wondrous aspects led him to paint 

in Cornwall, England; Brittany, France; Maine, and eventually in California. He worked on location to capture 

the sea in all of its moods and splendors.

In the 1915 Panama-Pacific International Exposition in San Francisco, Dougherty was awarded a Gold Medal. 

By the year 1931 he was part of the first Carmel Art Association and was one of the four National Academicians 

whose exhibitions were responsible for establishing Carmel as another of California’s artistic centers. 

Crashing Waves painted in 1916, is an impressive example of the artist’s one on one experience with the sea 

and makes one understand why he was, at times, compared to Winslow Homer (1836–1910. Dougherty’s per-

ception of nature’s strength is evident in the boldly constructed coastline of this dramatic and refined seascape. 

Here we see the ocean as a natural element of potentially overwhelming power and grandeur. Translucent, 

turbulent waves in all of their dynamic resplendence, colliding with the solid masses of the earth. Land, sea and 

sky are joined at a juncture of elemental opposites. 

“Sketches are but notes to unlock memory. The ocean changes quickly; its moods, the light, rhythms within one’s self that one 

wants to sketch, catch hastily, what has been seen.”

Paul Dougherty

Works Held: Art Institute of Chicago; Carnegie Institute, Pittsburgh, Pennsylvania; Fort Worth Art Museum; Malden Public Library, 

Malden, Massachusetts; Metropolitan Museum of Art, New York; Minneapolis Institute of Art; Montclair Art Museum, New Jersey; 

Monterey Peninsula Museum of Art; Museum of Modern Art, New York; National Collection of Fine Arts, Washington, D.C.; National 

Gallery of Canada; St. Louis Museum; Toledo Museum of Art.
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Colin Campbell Cooper (1856–1937)

38. French Village Scene

Oil on canvas
Signed lower right
25 x 30 inches
35 x 40 framed

Provenance: 

Trotter Gallery, Carmel, California

Private collection, Newport Beach, California

Colin Campbell Cooper’s extensive body of work is receiving acclaim this year with a major 

museum exhibition and an accompanying book, titled East Coast/West Coast and Beyond. This 

in-depth study of the artist reveals a long and successful career that highlights the unique subject matter and  

virtuosity of the artist. 

Cooper was born into a well to do family that supported his early interest in art. He received the finest 

training beginning with study under the Early American Master, Thomas Eakins (1844–1916) at the  

Pennsylvania Academy of the Fine Arts. Having the means to travel widely, he left for the Netherlands and 

then continued his training in France at the Académie Julian. Returning to New York in 1897, he was greatly  

influenced by the artist Child Hassam (1859–1935). 

Throughout Cooper’s career, architecture captured his imagination. He taught architectural rendering 

at the Drexel Institute in Philadelphia from 1895–1898. His travels took him to exotic locations where no 

building was too complex for him to recreate on canvas, including the Taj Mahal, India, The Palace of Fine Arts,  

San Francisco, the Shwe Dagon Pagoda, Burma, and many of the cathedrals of France. 

Cooper’s list of accomplishments is astounding starting with his first showing in the Paris Salon in 1890. In 

1908 he was elected an associate member of the National Academy of Design and elevated to full status as an 

Academician in 1912. 

Cooper mastered the impressionistic style with decisive force. French Village Scene is an eloquent vision, a 

blend of multiple textures and rich color. It delights the senses with the azure river and the charm of the village 

itself. It is through this type of masterwork that we understand Cooper’s acclaim. These tremendous paintings 

that were honored during his lifetime are treasured today and will delight future generations. 

Works Held: Cincinnati Museum of Art; Crocker Art Museum, Sacramento; Dallas, Art Association; The Irvine Museum; Luxembourg 

Collection, France; National Arts Club; The Oakland Museum; Pennsylvania Academy of Fine Arts; Reading Public Museum; Pennsylva-

nia; Saint Louis Museum of Art; San Diego Museum of Art; The Fleischer Collection, Arizona. 
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Frank Cuprien (1871–1946)

39. The Evening Tide, Laguna Beach

Oil on canvas
Signed lower right
20 x 26 inches
29 x 35 framed

Provenance:
Private collection, Vail, Colorado

Frank Cuprien was born in Brooklyn, New York, on August 23, 1871. At a young age he was drawn to the 

arts, both music and painting, and especially to the seascapes of William Trost Richards (1833–1905) 

who he eventually studied with in Philadelphia. He also studied at the Art Students League and the Cooper Union 

Art School in New York. He went on to study both music and art in Munich with Karl Raupp (1837–1918), in 

Paris at the Académie Julian and in Leipzig in 1905. Returning to the United States, he taught for five years 

at Baylor University in Texas before the lure of the sea brought him to Southern California in 1912. He lived 

briefly on Catalina Island and eventually settled in Laguna Beach where he remained an integral and popular 

member of the community for three decades. On a bluff overlooking the ocean, he built a home and studio which 

he named “The Viking”. Here he entertained gatherings with piano recitals and art exhibitions. His estate was 

bequeathed to the Laguna Beach Art Association of which he was a founding member.

The Evening Tide, Laguna Beach is a painting whose virtuosity has the power to enthrall the viewer at first 

glance and to go on doing so. Here the artist has captured the experience of an enchanting evening by the sea. 

It is truly a distinguished seascape, capturing so eloquently the opalescent glow of sunset on the surf. With a 

symphony of gem like colors saturating the sea and sky, the cresting waves are glowing with emerald and aqua-

marine life filled waters. Swirling around the colorful rocks in the foreground, the sea reflects the amethyst, 

blues, yellows and rose colors of a perfect sunset. On the high horizon, Catalina Island rests quietly in the 

splendor of this peaceful and eloquent evening sky. 

In 1938, Cuprien was chosen to present one of his paintings to President Franklin Roosevelt, who made a 

brief stop in Laguna Beach. A city street and a gallery at the museum were named for Cuprien and the site of his 

Viking Studio is commemorated with a sculpture of an idealized ship.

Works Held: Bowers Museum, Santa Ana, CA.; Chamber of Commerce, Laguna Beach, Ca.; del Vecchio Gallery, Leipzig; Laguna Beach 

Museum of Art; Los Angeles County Museum of Art; Springville Museum of Art, Utah; The Irvine Museum, California.
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Jesse Arms Botke (1883–1971)

40. Manchurian Pheasants

Oil on board
Signed lower left
26 x 32 inches
35 x 41 framed

Provenance:

Private collection, Santa Barbara, California

Jessie Arms Botke was a woman of strong character whose bold decorative images of exotic birds became 

her trademark. Although she associated with famous impressionist painters of the West such as Edgar 

Payne (1883–1947) and William Wendt (1865–1946) her work is in the Art Deco style, quite different from the 

plein air paintings of her peers.

Her fame as a decorative painter of birds began in New York in 1911. There she was employed by Herter 

Looms to paint a white peacock for one of their patters. That hat began her passion for birds of all types. The 

fine craftsmanship of her work led to major mural commissions. Botke studied birds in zoos throughout America 

and Europe. Her work was very successful and sold in art galleries in New York, Chicago, Los Angeles and San 

Francisco. Jesse Arms married artist Cornelis Botke in 1915. They moved to San Francisco in 1918 and to Santa 

Paula in 1929, where they built a home and she eventually built her own aviary.

Manchurian Pheasants was originally a commissioned work, to be given as a gift from the patron to his 

wife. Manchurian pheasants are rare birds found in the forested Kokonor and Kanser Mountains of China up to 

11,500 feet. The ornate plumage of this exotic bird extols the glories of the pheasant family. Botke eloquently 

applied the goldleaf as a background adding a jewel-like, regal quality to the painting.

Works Held: Art Institute of Chicago; Nebraska Art Association; Santa Paula, Bakersfield and Gardenia California High Schools; Mills 

College, California; Swope Gallery of Art; Norton Gallery of Art, Florida; Los Angeles County College; University of Chicago; Woodrow 

Wilson High School, Oxnard, CA; The Irvine Museum; Fleischer Collection, Arizona.





82

George Demont Otis (1879–1962)

41. Lemon Eucalyptus

Oil on canvas
Signed lower right
30 x 36 inches
37 x 43 framed

George Demont Otis was a highly educated and talented painter, which was only one aspect of his many 

gifts and talents. He was orphaned at age six and went on to become a professional baseball player, an 

artist whose works hung in museums throughout the country, including the White House, an active conserva-

tionist, dedicated teacher and lecturer, as well as a gifted craftsman. His talents were recognized at a young age 

and he was therefore sponsored for a scholarship to the Chicago Art Institute at fourteen. He went to study in 

New York at the Art Students League, the Cooper Union, and the National Academy as well as the Pennsylvania 

Academy of Fine Arts. In addition, he studied privately with John Carlson (1875–1945), William Merritt Chase 

(1849–1916), Ezra Winter (1886–1949), Wellington Reynolds (1865–1949) and Robert Henri (1865–1929).

He enhanced his extensive education with considerable travel throughout the West, which led him to become 

an active conservationist, culminating in his recognition as the “artistic father of Point Reyes National Seashore 

and the Golden Gate National Recreation area”. His studio-home was open to all: art students, writers and 

actors, and many other talented and visionary people of that era. 

There is an enchanting atmosphere in Lemon Eucalyptus, which is perfectly captured in the compelling 

greens of the gently rolling hills and the delicately purpled foothills, that are enfolded in soft lustrous clouds of 

palest blue and white. The majestic eucalyptus trees arrest the attention of the viewer with a myriad of colors in 

their glowing trunks and rustling leaves, which creates an animated presence. Warm and inviting, aglow with 

nature’s alluring beauty, this painting speaks to the fact that Otis dedicated his life to documenting the natural 

beauty of California. 

“George Demont Otis is one of those American painters who remind us what landscape painting is all about: the re-envision-

ing of the familiar, the spiritualization of the ordinary, the discovery of pattern and poetry in the natural environment”

Dr. Kevin Starr, State Librarian of California

 “The California Collection: George Demont Otis, American Impressionist” 1998

Works Held: Oakland Museum of California; Smithsonian American Art Museum, Washington, D.C.; The Irvine Museum, California.
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Joseph Kleitsch (1882–1931)

42. Diver’s Cove

Oil on canvasboard
Signed lower right
9 x 10 1/2 inches
15 x 16 1/2 framed 

Provenance: 

Private collection, Laguna Beach, California

Hungarian born, Joseph Kleitsch was a prodigious artist from a very early age. At the age of seven 

and again at twelve, he won scholarships for his paintings. He went on to receive formal training in 

Budapest, Munich and Paris. Early in his career Kleitsch became famous for figural studies and at the age of 

seventeen painted a portrait of Franz Joseph of Austria. In his twenties he painted portraits for President Madero 

of Mexico. It was a portrait commission of the daughter of C. S. Strauss from the Ambassador Hotel that brought 

Kleitsch to Southern California in 1920. Laguna Beach then became his home for the next decade. 

Glorious sunshine and local scenery inspired Kleitsch and he quickly turned to plein-air painting. Kleitsch 

co-founded the Painter’s and Sculptor’s Club and opened the Kleitsch Academy. He showed his works at the 

Stendahl and Hatfield galleries. His natural talent combined with his formidable academic foundation created a 

new vision in his work with an impressionist style. His free, unrestricted application of paint and color resulted 

in a spirited, compelling and masterful collection of California works.

Diver’s Cove has the magical qualities of a painting created spontaneously on location. Here Kleitsch exhibits 

his painterly style with layering of colors and thick textural qualities of the paint. In Diver’s Cove he captures 

the bright midday sun of Southern California with a wide array of hues. This location continues to be a popular 

recreational dive spot and beach for children. Today, the cliffs are a favorite location for plein-air painters.

Joseph Kleitsch was a highly accomplished artist who will be remembered for his exceptional early academic 

works and the many desirable resplendent impressionist paintings in and around Laguna Beach. Antony Anderson 

said “Kleitsch has discovered more varieties of loveliness in Laguna Beach than any other artist.” Kleitsch 

is being recognized in a soon to be released comprehensive book published by The Irvine Museum, Joseph 

Kleitsch A Kaleidoscope of Color. 

Works Held: Laguna Art Museum; The Irvine Museum; Laguna Beach Municipal Collection; Fleischer Collection, Arizona.
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Jean Mannheim (1863–1945)

43. Sierra Madre, Early Morning

Oil on board
Signed lower left
20 x 24 inches
24 x 28 framed

Provenance:

Private collection, Newport Beach, California

Born in Bad Kreuznach, Germany to a German father and a French mother, Mannheim left Germany to 

begin his art training in Paris. Studying at the Académies Julian, Colarossi and Delecluse, under the 

direction of Bouguereau (1825–1905), Fernand Cormon (1845–1924) and others, he developed a strong tradi-

tional background from which he eventually based his own unique artistic style. He became one of Southern 

California’s eminent early artists, was admired and respected by his contemporaries as an artist and teacher. 

Mannheim spent some years teaching at the prestigious Frank Brangwyn London School, the Denver Art 

School and was the founder of the Stickney Memorial School of Fine Arts in Pasadena in 1913. He was one of 

the first artists to build a home on the rim of the Arroyo Seco of Pasadena and one of the few painters to continue 

painting figures as well as impressionistic landscapes.

Sierra Madre, Early Morning is a beautiful and historical painting depicting the splendor and brilliance of 

morning sunlight glistening on the red rooftops of the quaint village of Sierra Madre, nestled in the valley near 

Pasadena. Above the town the mountainside is aglow in purples, blues, and soft blushing pinks. The viewer is 

drawn into this spectacular scene along a pathway where lush eucalyptus trees drape their dark green boughs 

across the path. The painting has an overall pastoral mood with highlights of brilliant coloration.

Jean Mannheim won the gold and silver medals at the Panama-California Exposition, San Diego, 1915, the 

gold medal, Seattle Exposition, 1909 and first prize at the London School of Art.

Works Held: Denver Museum, Colorado; Fleischer Collection, Arizona; Irvine Museum, California; Laguna Museum of Art, California; 

Long Beach Museum of Art, California; Springville Museum of Art, Utah.
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Millard Sheets (1907–1989)

44. Distant Peak

Oil on canvas
Signed lower left
14 x 16 inches
21 x 23 framed

Provenance:
Millard Sheets to private collection, Amarillo, Texas

Often referred to as a man who was deeply committed to the ideal of sharing one’s talents, Sheets taught 

at Scripps College and the Claremont Graduate School and was Director of the Otis Art Institute. In 

this manner he inspired many fellow artists to serve society with their aesthetic awareness. He lived his goal of 

positively affecting his environment. The life and accomplishments of Millard Sheets are those of a genius; of 

talent, dedication and achieving heights of accomplishment in a variety of fields.

By accentuating the structure and rhythms of the land and rendering them in their most naturalistic color-

ation and poignancy, he has created a powerful landscape in an eloquently simplistic manner. In Distant Peak 

the lone tree seems almost fragile in front of the massive solidity of the peak. The whiteness of the clouds filling 

the cerulean blue sky are glowing, as does the entire painting in its high keyed colorism. This painting is idyllic 

in tone and composition. The vibrations of light form exquisite colors throughout the landscape, adding depth 

and radiance to the painting.

“Vision is important to Millard Sheets—not the simple anatomical ability to perceive objects within a field of sight, but the 

unique inner talent to see with the heart, to capture subtle underlying voice and structure.”

“One Man Renaissance” 1984

Janice Lovoos and Edmund F. Penney

Works Held: Art Institute of Chicago; Brooklyn Museum; Carnegie Institute, Pittsburgh; Cleveland Museum; de Young Museum, San 

Francisco; High Museum, Atlanta; Los Angeles County Museum of Art; Los Angeles Public Library; Metropolitan Museum, New York; 

Museum of Modern Art, New York; National Museum of Art, Washington, DC; Pasadena Junior High School; San Diego Museum; San 

Francisco Museum of Art; San Jose Airport (mural), California; Scripps College; Seattle Art Museum; Smithsonian Institute; White 

House, Washington, DC; Whitney Museum, New York.
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Millard Sheets (1907–1989)

45. A Mountain Stream

Oil on canvas
Signed lower right
18 x 22 inches
26 x 30 framed

Provenance:
Millard Sheets to private collection, Amarillo, Texas

Sheets grew up on a ranch in Pomona, California with his grandfather who nurtured him with love and 

strength, taught him the ways of the land, and supported him in his artistic career from a young age. His 

first painting lesson was at age seven, for which he paid with his own quarters. He went on to become one of 

California’s finest regional painters. 

A Mountain Stream is an exceptional and truly inspired landscape where the artist has defined the rhythm 

and shapes with bold vibrant colors. The viewer stands at the edge of a clear mountain stream nestled within  

California mountains in their most magnificent and vivid coloration. The crisp clear water reflects the mountains, 

whose every nuance in shape is highlighted with yet another spirited color, as well as the variegated foliage  

surrounding the stream. This is the natural, voluptuous beauty that California was blessed with and which artists 

found irresistible.

“The outstanding qualities of Sheets’s art are its joyful and buoyant response to the picturesque aspects of California that 

appeal to him…an ever-present faculty that sometimes makes a picture out of the slightest elements with what would seem 

to be native talent…beautiful, luminous color already gives distinction to his pictures.”

Arthur Millier, Los Angeles Times

Works Held: Art Institute of Chicago; Brooklyn Museum; Carnegie Institute, Pittsburgh; Cleveland Museum; de Young Museum, San 

Francisco; High Museum, Atlanta; Los Angeles County Museum of Art; Los Angeles Public Library; Metropolitan Museum, New York; 

Museum of Modern Art, New York; National Museum of Art, Washington, DC; Pasadena Junior High School; Seattle Art Museum; San 

Diego Museum; San Francisco Museum of Art; San Jose Airport (mural), CA; Scripps College; Smithsonian Institute; White House, 

Washington, DC; Whitney Museum, New York.
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Alfred Mitchell (1888–1972)

46. El Capitan Dam

Oil on board
Signed lower left
16 x 20 inches
23 x 27 framed	

Provenance: 

Private collection, Santa Fe, New Mexico

47. Sweetwater Lake, San Diego, California

Oil on canvas on board
Signed lower left 
16 x 20 inches
23 x 27 framed

Provenance: 

Private collection, Los Angeles, California

Alfred Mitchell was a talented man who made his mark as one of San Diego’s most prominent artists. 

Nationally recognized, his works are composed in Impressionist and Post Impressionist styles. 

Mitchell was born in York, Pennsylvania and first came to California in 1909. There he studied with Maurice 

Braun (1877–1941). Always pursuing more knowledge, Mitchell returned to Pennsylvania to further his studies 

at the Pennsylvania Academy of the Fine Arts where he admired the great American master, Thomas Eakins 

(1844–1916) and the realist tradition.

Interested in historical subjects, Mitchell chose El Capitan Dam. The dam was a great engineering feet that 

was completed in 1934 and located approximately thirty miles northeast of the City of San Diego. Mitchell 

delights in defining the dam as a man made intruder to the otherwise pristine scenery. He emphasizes the forms 

and shapes of the dam and mountains and employs careful layering of deep colors with fascinating variations.  

El Capitan Dam, is a mature work that reflects great complexity and remarkable intensity. 

Also located in the San Diego backcountry, Sweetwater Lake, is full of the brilliant jewel tones of  

Mitchell’s palette. The painting sparkles with color donning a dramatic effect of the mountains surround-

ing the lake. A critic described Mitchell’s work, “Alfred Mitchell paints drama too, but in a different way. 

He paints not nature’s moods but her portrait in jewel-like brilliance way. Delighting in strong color, he 

paints dramatic color rather than subtleties.” The rich colors and bold compositions in both paintings are the 

hallmark of Mitchell’s paintings. 

Works Held: The Fleischer Collection, Arizona; The Irvine Museum; University of Oregon Medical School; Van Nuys High School; 

San Diego Public Library; San Diego Fine Arts Society; University Club, San Diego; San Diego Museum of Man; Blanden Memorial 

Art Museum, Ft. Dodge, Iowa; Ohio Wesleyan University; Hahnemann Medical College, Philadelphia, Pennsylvania; University of West 

Virginia. 
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Howard R. Butler (1856–1934)

48. Moonrise, Miramar, California

Oil on canvas
Signed lower right
Dated 1921
40 x 50 inches
50 x 60 framed

Provenance:

St. Louis Art Museum

An accomplished and multitalented man, in his lifetime Butler had been a professor of physics, a 

patent lawyer, an arts administrator as well as a gifted artist. He studied with Fredrick Edwin Church 

(1826–1900) at the Art Students League in New York, and in Paris where he became active in the American 

Artist Colony. He painted in the French countryside, focusing on the Impressionistic use of color and light. One 

of his painting companions was John Singer Sargent (1856–1925). In 1886, he received an Honorable Mention 

at the Paris Salon. He was the first president and founder of the American Fine Arts Society and was elected to 

the National Academy of Design in 1902.

Although he was born in New York City, his fascination with the west began in 1877 when his father’s 

graduation gift was a train trip west to California. There he visited with John Muir while on an excursion to 

Yosemite. A later visit to Yellowstone included a pack–trip with his family. He returned to live in Pasadena from 

1905 to 1907, and in Santa Barbara from 1921 to 1926, during which time he painted glorious scenes of the 

California coastline. 

Butler was invited to join a US Naval Observatory expedition to chronicle the solar eclipse in Oregon 

in 1918. This painting graced the rotunda of the Hayden Planetarium. He went on to paint the 1923 solar 

eclipse at Lompoc, California and in 1925 he painted another eclipse at Middletown, Connecticut. He was 

known to have created a “shorthand system” for recording transient effects to capture color values. He became 

famous for his landscapes, solar eclipses and thirteen portraits of Andrew Carnegie, who commissioned him to 

design a mansion on Fifth Avenue, create an artificial lake at Princeton University, and to run the recently built  

Carnegie Hall.

The artist’s gift for painting celestial images is evident in Moonrise, Miramar, California; a painting 

whose subject matter is light itself. In this spectacular work of art, he has captured the magnificence of natural 

phenomena, when colors glow in a sublime atmosphere of moonlight and the world seems a magical place.

Works Held: Metropolitan Museum of Art, New York; Museum of Fine Arts, Springfield, Ma.; National Portrait Gallery, Washington, 

D.C.; New Jersey State Museum, Trenton, NJ; The Cummer Museum of Art and Gardens, Jacksonville, Fl.; The Mattatuck Museum of 

The Mattutuck Historical Society, Waterbury, CT.; Parrish Art Museum, Southampton, N.Y.
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George Brandriff (1890–1936)

49. Table Rock, Laguna Beach

Oil on canvas
Signed lower right
20 x 30 inches
30 x 40 framed

Provenance: 

Private collection, San Clemente, California

George Brandriff’s impressive artistic style earned him a stellar reputation as a painter. Moving to Cali-

fornia from his birthplace in Millville, New Jersey at the age of twenty-three, Brandriff settled in the 

small town of Orange, California. From 1918 until 1928, Brandriff maintained a successful dental practice 

and devoted his spare time to painting. During this time, Brandriff received art instruction from Anna Hills 

(1882–1930) and Carl Oscar Borg (1879–1947). Both artists appreciated Brandriff’s natural ability and, along 

with artist Jack Wilkinson Smith (1873–1949), encouraged his plein-air painting. Brandriff’s work attracted 

critical attention and he was subsequently invited to exhibit at the Biltmore Salon and the Kanst Gallery in  

Los Angeles.

His lifelong passion for painting was the driving force that motivated him to abandon his flourishing dental 

practice for an art career at the age of thirty-nine. In 1928, when he closed his dental office, he received a com-

mission to paint two murals for the high school auditorium in Venice, California. This commission enabled 

Brandriff to travel to the Brittany coast of France in 1929. There he developed an interest in old sailing ships. His 

infatuation was one that he shared with Edgar Payne (1883–1947), with whom he subsequently painted. As other 

close associations with noted artists developed, he traveled throughout the Southwest. His painting companions 

included; Anna Hills (1882–1930), Hanson Puthuff (1875–1972) and Sam Hyde Harris (1889–1977). 

Brandriff was drawn to Laguna Beach and opened a studio there. He served as president of the Laguna Beach 

Art Association where his knowledge of business helped the association become more financially secure. He 

quickly became a highly popular teacher. The noted artist, Orrin White (1883–1969), was one of his students. 

Table Rock, Laguna Beach is a very fine painting by this accomplished artist. Brandriff’s straightforward 

interpretation of this local landmark is unmistakable. The multitude of colors in the surf and rocks are expressed 

in a painterly style with unmatched assuredness. Brandriff’s ocean and harbor scenes are regarded as some of 

his finest achievements that he produced during his successful career. 

Works Held: Laguna Art Museum; Los Angeles County Museum of Art; Mt. Vernon Junior High School, California; Phoenix Municipal 

Collection, Arizona; Springville Museum of Art, Utah; University of Southern California; Murals, Venice High School, California, The 

Jonathan Club, Los Angeles, California; The Irvine Museum; The Fleischer Collection.
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Gregory Hull (1950)

50. Over the Pass

Oil on canvas
Signed lower right
36 x 48 inches
46 x 58 framed

Provenance:

The Artist, 2007

National recognition of Gregory Hull’s artistic talents is not surprising. Hull is a versatile artist who 

is an adept painter of realism, figurals, portraits and impressionist landscape paintings. A lifetime 

filled with art began as a youth. He earned a Bachelor of Fine Arts Degree and a Master of Fine Arts Degree 

from the University of Utah. There he met Alvin Givins, Academy-trained portraitist whose approach deeply  

influenced Hull. 

Jean Stern, director of The Irvine Museum and long-time friend of Gregory Hull’s expressed: “Today Gregory 

Hull is one of a small number of eminent plein-air painters of national renown. When I met him in 1978, he was 

just out of art school, yet it was evident that he was gifted with great abilities and I became his friend and avid 

proponent. Over the years, I have acquired several of his paintings, works that I treasure highly. Greg exemplifies 

the best of the traditional painter, whether it’s en plein air or in the studio; still life, figure, portrait or landscape, 

he is among the best in his field.”

The painting, Over the Pass, is a culmination of these accomplished disciplines. In the words of Gregory 

Hull, “Over the Pass” came about from the lore of various pack trips into the high mountains in search of new 

and exciting scenery. There are the cowboys, wranglers, horses and mules and all the tack required to carry the 

supplies and passengers. The painting becomes a symbol of the vanishing West when the human element is 

added to the spectacular setting. With each passing year, it becomes more difficult to find these wild places. It 

has always been a goal of mine to find these scenes and record them for myself and posterity.”

Hull’s work is represented in several corporate collections throughout the United States. Prominently 

displayed at the Kierland Westin Hotel and Spa in Scottsdale, Arizona is a monumental achievement depicting 

the Grand Canyon. The Meadows Del Mar Country Club features a major painting by Hull as the resort’s 

signature painting. The Montage Resort and Spa in Laguna Beach, prominently displays a stunning painting,  

Owens Valley in the lobby as part of their permanent collection. 

Works Held: Nestle USA; Kierland Westin Hotel and Spa, Scottsdale, Arizona; Meadows Del Mar Golf Club, San Diego, California; 

Indian County, Pennsylvania; Montage Resort and Spa, Laguna Beach, California.
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Kevin Macpherson (1956)

51. Autumn Burst

Oil on canvas
Signed lower right
36 x 40 inches
45 x 49 framed

Provenance:

The Artist, 2007

Steeped in American Impressionist traditions, Kevin Macpherson’s paintings are distinguished by his 

masterful brushwork and classic use of color and layering. His work continues to reveal his creative 

and interpretive virtuosity. He is the consummate Impressionist, living his art, traveling extensively to find 

stimulating locations, and always keeping his highly trained eyes aware of the most subtle changes in light and 

atmosphere. Capturing the essence of a particular moment in time with resplendent artistic expertise, his work 

has a spirited expressive quality. 

In Autumn Burst, Kevin has captured the ineffable beauty of nature’s autumnal splendor. The canvas is aglow 

with golden foliage, as if it were lit from within. In the foreground, a shaded stream is a rich turquoise green 

with its banks covered in beds of fallen leaves of multitudinous colors; the thick rich ground cover of autumn. 

The radiance of the moment pervades this masterful work of art.

Born in New Jersey, Kevin received his Bachelor of Fine Arts degree from Northern Arizona University 

and continued his studies at the Scottsdale Artist School. He eventually settled in New Mexico where he created 

his masterful series “Reflections on a Pond” which was exhibited at the Pasadena Museum of California Art in 

2006. With a solid education in art and numerous awards, he is recognized as one of the countries leading plein- 

air painters and was the past president of the Plein Air Painters of America. His works are held in important 

collections throughout the world, including the collection of Roy Rose who exhibits Kevin’s paintings alongside 

those of his grand uncle, Guy Rose (1867–1925). He has authored several books and is held in high esteem as 

an artist, author and teacher.

Accomplishments: Thirty National Awards and countless Best of Show Awards, with over fifty featured articles in various publications. He 

has shown at the Gilcrease Museum, the Arizona State Capital, Albuquerque Museum and The Pasadena Museum.
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Mark Rossi (1951)

52. Great Blue Heron

Bronze Sculpture
Signed lower base 
43h x 35w inches

Provenance:

The Artist, 2007

Mark Rossi has worked solely as a sculptor for over half his life. While nature provides inspiration for 

the largest amount of his work, it is worth noting that he has also created a substantial number of 

human portraits in bronze. His work varies in scale from hand-held pieces to monumental casts. The focus of 

texture and intricacy of detail in his compositions captures the attention of many who admire his art. Mark’s 

sculpture always presents a deepening sense of liveliness in his subjects. His involvement in the sculptural art 

form began at an early age in his father’s studio and also with the artists, conservators and historians he met at 

the Gilcrease Museum of Art where his father was a director. 

Rossi has done numerous installations in both public and private settings. Recent work includes a  

monumental pair of bobcats for the University of Arizona, where he had studied his art. He created a running 

wolf for the Minnesota Zoo, a twenty foot tall saguaro cactus with a hawk in flight for the Arizona Sonoran 

Desert Museum, a standing human figure for a school campus in Dallas, Texas and a private water fountain  

composition of herons and egrets measuring twelve feet by fourteen-foot long. Current work includes a large 

number of presentation pieces for the Defenders of Wildlife, a fourteen foot alligator and an imaginative variety 

of personal works in his studio. 

The Great Blue Heron is an exquisite work in bronze sculpting. The grace, power and intricate beauty 

captured in this sculpture is extraordinary. With its elegant long legs and neck, and a seventy-inch wing span, 

The Great Blue Heron is the largest North American heron and a beautiful sight to behold on the shorelines of 

lakes and oceans. 

The Redfern Gallery features over forty different animal sculptures created by Mark Rossi. Please contact us 

for information regarding personalized commissions.

Works Held: Arizona Sonoran Desert Museum; Chase Manhattan Bank, Tempe, Arizona; Dentsu Corporation, Tokyo, Japan; Hubbard 

Museum, New Mexico; The Irvine Museum, Newport Beach, CA.; Three Alleghenies Museum, Altoona, Pennsylvania; University of New 

Mexico; University of Southern California; Powell Library, Los Angeles, California.
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Carol Alleman (1954)

53. Woodland Queens

Bronze Sculpture
Signed
39h x 12w inches

Provenance:

The Artist, 2007

Carol Alleman is devoted to the visual arts, primarily sculpture and informal writing. Born in Pennsylva-

nia, she obtained a degree in Art Education from Pennsylvania State University, continued her graduate 

studies at the Lancaster Theological Seminary and completed her studies at the Scottsdale Artist School in 

Arizona. She is a member of the National Sculpture Society (Associate) and American Women Artists.

Continually exploring the infinite dimensions of clay, Alleman experiments with slab, coil and a variety 

of hand-building techniques. She employs the lost wax process to create her bronze vessels. In this process,  

hand-coiled clay pieces are joined, carved, smoothed, dried and fired in a kiln. From the finished clay piece, a 

rubber mold is made to produce the wax castings of each piece. Ultimately, the wax is melted away and molten 

bronze is poured into the mold to create the final vessel.

Woodland Queens is an extraordinary creation in bronze. Here the artist honors the beauty, strength and the 

incredible tenacity of the lovely Aspen tree; known for the grace and beauty of the gray bark of its stem and its 

rustling, quaking leaves. 

“The vessels all hold a common root system forming an unending circle as the foundation of the piece—a symbol of the 

infinite connection of all life. Each piece is authored with a mark resembling a very broad, cursive “Z”, found beside my  

signature. This mark is an expression of the Spirit (Wind) always moving within and around us. It is my personal reminder 

that I never create alone”

Carol Alleman

Works Held: Tubac Center for the Arts, Tubac, Arizona; Tuscon-Pima Arts Council, Arizona; Shemer Gallery and Museum, Scottsdale, 

Arizona; St. John’s International School, Brussels, Belgium; Columbine Gallery, Santa Fe, New Mexico.
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